早稲田大学図書館所蔵 16世紀のスラブ語福音書 by Dzhurova Axinia
Slavic Gospel from the 16th century 
in W aseda University Library, Tokyo 
Preliminary notes 
Prof. Dr. Axinia Dzhurova 
Following the exhibition "Bulgarian manuscripts 10th-18th centur-
ies, of April-May, 1981, a second exhibition "Old Balkan Manu-
scripts from 9th-19th centuries" was presented in the Museum of 
Calligraphy in Tokyo, Japan, in November-December 1997. Both 
exhibitions, the first of which contained manuscripts selected from 
Bulgarian book depositories mainly from the "St. Cyril and Metho-
dius" National Library in Sofia, and the second of which contained 
the stocks of the Center for Slavo-Byzantine Studies "Ivan Dujc~v" 
at the "St. Clement Ohridski" University in Sofia, presented a 
panorama of the development of written culture on the Balkans 
1 
covering a whole millennium . Being closely involved in the orga-
nization and presentation of both exhibitions, I had the possibility 
of feel the particular interest and attention, expressed by the col-
leagues and lovers of calligraphy for the tradition of Slavonic and 
Greek codices: a tradition originated far away from the shores of 
the island. According to me, this particular interest, which exceeds 
by far the limits of mere curiosity, might be due to the same ati-
tude to the act of copying, perceived as an activity of high spiritual-
ity, expressed by both the medieval orthodox and Japanese copyists. 
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The respect to a textually orientated culture, which in its essence 
the Orthodox culture is, provokes in the Japanese — professionals, 
bibliophiles or merely admirers of the written word - this great in-
terest to the Slavic manuscripts. This respect motivates not only 
the organization of similar exhibitions, it also provokes the tradi-
tional Japanese affinity to knowledge through contact with the ori-
ginal, i. e. it stimulates the spirit of the collectors. During my lec-
tures, read on the invitation of the Waseda University, I had the 
possibility to get acquainted with the first original Slavic manu-
script, property of the Library — a Slavic Gospel (Tetraevangelia) 
from the 16th century — the object of this publication, which would 
not be possible without the kind assistance of Prof. Jun-ichi Sato 
of Soka University and Mr. Koichi Yukishima of a Department of 
Book Collections of the Waseda University Library. Because of a 
short time I had at my disposal (not more 2 hours), I was able only 
to take the codicology dates, to number the pages and translate the 
contents. For that reason I present the facts here only as prelimin-
ary notes. 
I. Description 
Four Gospels (Tetraevangelia) 
Signature: Fl95. 5-111 
from the second half of the 16th century /60-70. 
201 f. paper, 320 X 305; text 240 X 120mm, 26 lines on page. The 
manuscript is in good condition. It has been restored when re-
ceived by Waseda University Library. In some places moisture 
traces appear, especially in the beginning and in the end of the 
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codices 
Binding: new. The three sides of the book are ornamented by 
geometrical elements, originally colored in red, which has faded to 
light pink. 
Paper: yellowish, with tearing by moisture in the beginning and in 
the end. Watermark: coat of arms with kid. Mares, No 401 from 
15572. The manuscript comprises 21 quires: between the first to 
the fifteenth一 quiresof eight to twelve follios (quaternion and sen-
ion) take turns. From the sixteenth to the twentieth quire comprise 
ten follies each, the last one is composed of 3 follies only, which 
could be explained with the end of the text. 
The scheme is the following・I (1-8); I (1-12); II (1-8); IV (1-12); V 
(l -8); VI (1-12); VII (1-8); VIII (1-12); IX (1-8); X (1-12); XI (l -8); 
XII (1-12); XIII (1-8); XIV (1-12); XV (1-8), XVI (1-10); XVII (1-10); 
XVIII (1-10); XIX (1-10); XX (1-10); XXI (1-3).3 
The page is ruled by mastara (a wooden frame with a horizontally 
extended cords which marks the lines by pressing) and the formula 
is 2+2 1/14. 
The numbering of the quires is not preserved well in places. It 
was made on the first folio of each quire in the right lower corner 
and on the last one in the left lower corner, see for example f. 28 v 
and 29. The numbering on each folio with Arabic digits has been 
made with pencil, on November 27, 1997, during the examination of 
the manuscript by the author of this article and it is placed in the 
upper right corner . 
5 
Script: liturgical semioncial, written by one hand, with insignificant 
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differences, which are to due to the different thickness of the nibs, 
used by the scribes (see the beginning, f. 1-10, and the end f. 
109-201). 
Orthography and language: with both semivowels Uer and jor) and 
6 both nasal vocals, but inconsecutive. Specifics of the manuscripts 
originated in Vallacho-Moldavian orthographic and linguistic area 
are observed as well as the influence of the Russian scriptoria. It 
is possible, that the manuscript was originated in a boundary zone, 
where some west-Russian phonetic specifics dominated, but its 
orthography is eclectical and most probably the codex was made up 
from various sources. The use of the nasal vowels is irregular, in 
the beginning they are written in their etymological places, even a 
kind of hyper-correctness is_ observed in the name of St. Luke, 
written as 1、lii,'hf. Approximately in the middle of the manuscript 
(f. 64-95: St. Mark's Gospel, and f. 96-149v: St. Luke's Gospel), 
the orthography is mixed. On one hand, the nasal vowels are 
placed according to their etymology, including even the etymological 
"Y', on the other hand the iotacisation of ti, namely m is substituted 
by Al, which is linked to the Russian orthography. As 
a counter-balance to this, the typical for the Eastern Slavonic lan-
guages metathesis is missing (with reference to "Y''l'≪f[I汎4ヽNHヽ, in-
stead of (、t'1'≪[1'1、JKAfHi°f,in the text), the use of both the jer and jor 
in suffixes and in the end is also preserved, even in forms like 
'l'h'l'H instead of lヽ'l'H. The use of s (the affricate) as in AIHWSH 
C'l''hSd also occurs in several instances. In the rest of the text (f. 
11-63: St. Matthew's Gospel, and f. 150-188: St. John's Gospel) the 
Moldavian orthographic tradition with the correct use of nasal 
vowels end semi-vowels jer and jor predominates. However, in these 
parts phonetic discrepancies are observed, which are the result of 
archaisation of orthography and leads to forms like 
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CHい）f'T'tl'hC'T'ffO, CH,4 f'T'Mb.C匹 oyヽ四 and rR如町狐而邸四 (the
last form is to be connected with the western influences) and 
尋 A岬応 whererk does not take its etymological position, but 
secondary, and substitutes the changed in the Russian area in月
nasal vowel (-"). In lexical aspect, there is a great difference be・
tween the textual parts, illustrated by the use of the word E昭殴eJt,ue
and the loan translation BJl,aeoeecmue of the Greek word Evangelia. 
The use of the loan translation is typical in the parts, influenced by 
the Russian tradition. The same is valid for the end of the manu-
script, where the Synaxarion is translated into Slavonic as 
C祁 OpHUK.
Ornamentation: Typical for the manuscripts originated from the 
Moldavian-Ukrainian area. On f. 11 a headpiece before the begin-
ning of St. Matthew's Gospel in teratology style (teratology derives 
from the Greek word てep呟 meaning monster) with heraldic 
arranged birds around an interlaced composition, formed of snake 
trunks (fig. 1). On f. 66 a headpiece before St. Mark's Gospel in 
Balkan interlaced style, constituted from three interceding circles 
(fig 4). On f. 99 an interlaced headpiece (basket type) before the 
Gospel of St. Luke (fig. 6). On f. 153 an interlaced headpiece (type・ 
rope motif) before the Gospel of St. John (fig. 8); f. 192 v a litle plant 
headpiece (type: dragging motif) before the Synaxarion (fig. 9). 
Initials: big, in the beginning of each Gospel, from various spe-
cies: interlaced-floral type (f. 11 and 99), floral type (f. 66) and in-
terlaced (f. 153). In the body text we observe red-ink initials from 
geometrical type with floral extensions. The vjas-script 
(ornamented scripture only with caps letters only in red) and the 
paragraphs are written with red ink (now light pink). On f. 65v 
and 66 headpiece and circle motives were made in the margin, 
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which reproduce the heading from f. 66. The colors are yellow, 
orange, gray and black . 
7 
Content: 
f. 1 : the Gospel sage; 
f. 7v -8v: the content of St. Matthew's Gospel; foreword from 
Theophylaktos, bishop of Bulgaria; 
f. 11 -62v: St. Matthew's Gospel; 
f. 63 -96v: St. Mark's Gospel with content and foreword. The 
Gospel text begins on f. 66; 
f. 96v -151 : St. Luke's Gospel with content and foreword. The 
Gospel text begins on f. 99; 
f. 151 -191 v: St. John's Gospel with content and foreword. The 
Gospel text begins on f. 153; 
f. 192v -197: Synaxarion (Sabornik)一 themost important Saints 
and the great church feasts. Slavonic Saints are not included; 
f. 197 -201 : Instructions about the Sundays and the Festal lectures, 
table of the voices (the order of'the church songs) and Apostle .le・
tu res. 
Notes by the scribe are missing. 
There is a note written later in italic on f. 1 r: fl cヽ£ BヽdHf'fAHf邸呻(It)
……(He ce弱 Te)H伊’如 n"p如 HC)I(叩叫CBMH令 fH(IH(、3d{.5ngiμmnt 
(~。四、f'l,HAI H 1,H r.R .. f 3d ,4H'l'f1B... CBCIH eJnwiμHH,fCI邸炉 H3d 
!J,4 C1pC1BAI CB(lf. 血如'h(fig. 10). On f. Zr the same hand has been 
written: f1匹邸 CUfBdf'fAHヽ H3HWAH qヽpKB...eJHA> . Hfd H /,SA押
.. K,f屈'I'HNd Cf. . Cf{如 HNd叶研?) H,f'l'M fH Ald'I'fl(1(l,4i:1Bd'l'f ,f(l/h 
血 IKHHHI'('…. Hfl'd…. IJ'(ヽIく“‘巾 (fig.11). 
I. Localization and chronology 
Both the examination of the orthography and the language, which 
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define this manuscript as an transitional version, marked the end of 
Moldavian (respectively Ternovian) orthography norm and the gra-
dual penetration of the orthography of typical Russian phonetic and 
linguistic signs in the production of scriptoriums in the transitional 
zones (Vallacho-Moldavian-Ukrainian) and the examination of the 
watermark provide the conclusion, that the manuscript was com-
pleted in the second half of the 16th century (60/70). 
III. Decoration and ornament 
The decoration of the manuscript and the ornament are another 
proof, that the manuscript belongs to the Vallach-Moldavian area, 
influenced by Ukrainian elements. Although the red-ink initials 
with floral extensions in the body text and the little headpiece on f. 
192v could be hardly considered as a basis of localization of the 
manuscript because of their conventional character and wide use in 
a period coverjng approximately four centuries (from the 13th to the 
17th century), the big headpieces on f. 11, 66, 99 and 153 can be in-
terpreted differently. These headpieces, completely diverging by 
style and ornamentation, convince us in the use of various sources. 
This is supported by the fact, that on f. 65v a considerably better 
attempt was made to repaint the headpiece from f. 66. On f. 66, in 
the lower margin, an experiment with three circles was also made 
before drawing the headpiece. The headpiece from f. 66, properly, 
rs composed from three interceding circles, with a mistake in their 
finish, exactly in the upper central medallion. The fact, that the 
headpieces were not made by the copyist, but were laid on later, is 
supported by the headpiece on f. 99, the extensions of which were 
designed unskillfully in a stroke. The mentioned headpiece on f. 66 
should be finished with cruciform extensions at the end, exactly as 
1t appears in the attempt on f. 65v, and which was not made because 
of scarcity of space. The colouring of the frame in the headpiece 
- 86-
Slavic Gospel from the 16th century in Waseda Umversity Library, Tokyo 
on f. 153 is also unskillful as well as the rope motif entered in it. 
Actually, this purely technological aspect of completing the Gospel 
is an evidence, that the manuscript was made in an area, where the 
procedure had changed, which means that the copyist and the cal11g-
rapher were different persons. In fact, this is typical for the 
period between the 15th and the 17th centuries, in contrast to the 
rules most frequently used in the Slavonic Middle Ages (13th-14th 
centuries); according to the rules, the copyist was usually a 
8 calligrapher . Itmeans that he was responsible for the formal prin-
ciple applied to the page-design, because in the textual orientated 
culture of the book in Byzantium, as with the Slavs, decoration was 
only a subordinate aspect and an addition to the Holly text. This 
may be one of the reasons, why both the Greek and the Slav trad1-
tions had not created or preserved a specific term, meaning'the 
parnter,''calligrapher,''performer of the ornament and illumination' 
until the 15th century against several terms denoting the activity of ， 
copying. Namely the application of these diverging modes of 
activity in the process of completing of manuscripts in the post-
Byzantine time explains the eclecticism in their ornamentation, and 
in this case, the various motives developed in the four headpieces, 
as well as the different level of performance in their elaboration in 
the Gospel of Waseda University Library. 
The headpiece on f. 11 (fig. 1) before the Gospel of St. Matthew is 
based on the well known iconography formula with affronted bird-
animals, dating back to the art of Asia, especially Persia and Iran, 
and later accepted, reinterpreted and diffused in the Christian art 
in Byzantium and Latin Europe. The birds-animals presented in 
the Waseda Gospel, i.e. birds with tails extended as in lizards and 
coiling around the foots and the necks of the animals, show that the 
manuscript applies the iconography formulae developed in the 
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Byzantine province between the 12th and the 13th centuries and im-
proved by the Slavs in the 13th century. During the same period, 
the design of a new type of bird-animal (griffon) appears through 
the active use of the pure interlace or interlace of snake-trunk and 
10 open mouth (whistle type). In fact, it means the period of a ma-
tured Slavic teratology, which was originated in the 12th century, 
and signs of it appeared in the Vallacho-Moldavian manuscripts un-
til the 16th-17th centuries.11 This is the place to mention only a 
few examples, emphasizing that in the 14th century the motives of 
the affronted birds-animals are more widely used than the one with 
the turned back birds-animals, i.e. in heraldic composition predom1-
nating in the 13th century. The headpieces most close to the head-
piece on f. 11 of the W aseda Gospel are those before the Gospel of 
St. Matthew from the Gospel of 14th century (fig. 2) and the Gospel 
from Etropole written by Bajcho the Grammarian in 1577 (fig. 3); the 
headpieces in these two manuscripts belonging to scriptoria in 
12 
South-Western Bulgaria . A similar motif with the heraldic com-
posed birds-animals but very simplified, is to be seen in two Gos-
pels from the "St. Cyrillic and Method" Library in Sofia, No. 59 and 
No. 74, both from the 16th century13. They also include this head-
piece before St. Mark's Gospel. I emphasize the fact, because the 
inclusion of similar compositions is very hard to be connected 
semantically with exactly defined texts. It means that the connec-
tion between the composition in the headpiece and the liturgical use 
of the texts (exactly St. John's Gospel) during the fasting cycle be-
fore Easter was not supported by the known manuscripts . 
14 
The second headpiece before the Gospel of St. Mark on f. 66 (fig 4) 
belongs to the most widely used headpieces of the interlaced-
geometrical type (the motives with three interceding circles), which 
define the pattern of the Balkan style, performed at the end of the 
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13th century in the ornamentation of Slavic manuscripts and 
15 
incunabula . Although elements of this style have been identified 
in the uncial Greek manuscripts from the 9th to the 10th century, 
its predominance in the Slavic manuscripts appears considerably 
later, i.e. in the early 14th century, because in the period between 
the 11th and the 14th centuries the pattern of the Byzantine Flower 
style (enamel type), known as Bliitenblattstyle was established. 
The second headpiece from the Waseda Gospel offers us a motif 
typical for the ornamentation of the South Slavonic scriptoria (see 
the Moldavian Gospel from the 16th century, Cod. D. Slavo 2) (fig 5). 
It was frequently applied in the Valacho-Moldavian scriptoria, 
where for a century (from the 16th until the 17th century) worked 
Slavonic (Bulgarian and Serb) as well as Greek and Cypriot scribes, 
for example Luke from Buzeum and Matthew from Cyprus. These 
are the same copyists, which stayed with the King Ivan Groznyi 
(John the Terrible) at the end of the 16th cenrury and the beginning 
of the 17th cenrury, and as a result this kind of ornamentation was 
diffused in a greater geographic area. 
Both the headpieces before the Gospel of St. Luke on f. 99 (fig. 6) and 
the one before the Gospel of St. John on f. 19 3 are also to be classi-
fied as belonging to the Balkan style ornamentation. These head-
pieces, however, are to be seen considerably rare, but in among the 
closest examples I could mention a headpiece in the Gospel from the 
second half of the 16th century from the National Library in Bel-
grade, Pc. 95, originated from South Western Bulgaria. In fact, 
the "basket" motif is to be often seen in the Greek manuscripts from 
the 14th century, and it also appears in one headpiece in Synaxa-
rion from March to August on f. 23. The mentioned manuscript is 
preserved in the Research Center "Ivan Dujcev," Cod. D. Gr. 182 (fig 
7), from the middle of the 14th century. With regard to the second 
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headpiece, developing the rope motif, the samples indicate an earlier 
traditionー theend of the 14th century. It is presented by the Ale-
xander romance and the Novel of Methodius from Pathara (the Bel-
grade National Library, Pc. 39), which originated from the Ressava 
area 17. In principle, in the 16th century a return to the samples 
from the 14th century is observed, and in this sense the W aseda 
Gospel is not an exception. 
The eclecticism in the ornamentation style of the headpieces may be 
studied also in the selection of the great initials of each of the Gos-
pels. They show more clearly the diverged procedure in the com-
pletion of the manuscript, because they were obviously adapted to a 
previously defined place. On f. 11 because of insufficient space, the 
ornamented letter K was compressed in its upper part, and the same 
was done with the initial 3 on f. 66. In contrast, on f. 153 (fig. 8) a 
larger place was left for a disproportionate litle initial B. It 
seems, that only on f. 99 the initial was written in the proper prop-
ortion. 
In principle, when both the script and the ornamentation were com-
pleted by one person, the initial was equalized to the line it belongs 
to, and was written and ornamented from above downwards. In the 
Waseda Gospel the initials were obviously written down-upwards, 
according to the space left previously, in the same mode in which 
the Slavic manuscripts after the 14th and 15th centuries were made. 
The changes in the technology of the manuscripts from the late 
Byzantine period, i.e. after the 14th century is reflected in the over-
al performance of the manuscripts, which are eclectic both in 
orthography (because of the use of various sources and the co-
existence of scribes of many languages in the same scriptoria) and 
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the fading feeling to observe defined rules and style, as it certainly 
appears in the W aseda Gospel. Regardless of the obvious 
conservatism, reproduced in the late Byzantine time with the pur-
pose to preserve the "old patterns," i.e. "the Holly tradition," the 
manuscript tradition was also influent by the incunabula. For ex-
ample, the entering of the initial in the body text, instead of placing 
1t alongside, which was typical of the most of the Byzantine and Sla-
vic manuscripts until the 14th century, is doubtlessly a result of the 
incunabula tradition. It appears to the highest degree in the two 
already mentioned manuscripts (the Gospels from Cherepish and 
Etropole), which are most close to the Waseda Gospel. 
In conclusion, the Waseda Slavic Gospel, F. 195. 5 -111 from the 
16th century is a typical sample of the Vallacho-Moldavian scriptor-
ia, a number of which, especially those created in the bordering 
area with Ukraine include varied linguistic and cultural traditions. 
They reflect the migration of scribes in the late Byzantine period 
and the eclecticism of the decoration characteristic of the manu-
script production in the contact zones. 
A more thorough future study of this manuscript will by al means 
contribute to a greater clarity of the facts, and will also add to the 
precision of the stated in this paper preliminary notes. 
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